


Good, Better, Best Of

Throughout the year, The Architect's
Newspaper and AN Interior bring you
up-to-date news, insightful commentary,
and incisive reviews from across the world
of architecture and design. As the year
draws to an end, however, we prepare
something special for our dearly beloved
readers. You're holding it in your hands
now: the Best Of 2022 issue, which fea-
tures our winners, honorable mentions,
and editors' picks from our three annual
awards programs: Best of Design, Best of
Practice, and Best of Products.

If you want a quick impression of the
year in architecture and design, this is a
great place to look. Each award is juried
by leading figures from the profession and
the academy along with AN editors. These
esteemed groups pour through hundreds
of submissions and deliberate for hours to
refine these collections of projects, prac-
tices, and products that show innovative
thinking, progressive standards, and—-lest
it go overlooked in this era of efficiency
and performativity—true beauty.

This year, for the first time, we begin
the presentation of each awards program
with a relevant Q&A. For Best of Design,
we interviewed Andrés Jaque, founder of
Office for Political Innovation and dean
of Columbia GSAPP. (As luck would have
it, one of the office's projects, the Reggio
School in Madrid, also took Project of the
Year.) For Best of Practice, we spoke with
Kimberly Dowdell, a marketing principal in
HOK’s Chicago office as well as a former
president of the National Organization
of Minority Architects and the upcoming
2024 AlA president. And finally, for Best
of Products, we had a conversation with
multidisciplinary Venetian designer Luca
Nichetto, who recently designed a limit-
ed-edition piano for Steinway & Sons.

On each of the succeeding pages you'll
find plenty to admire, study, and contem-
plate—so get to flipping!-Aaron Seward
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AN's Best of Design Awards celebrates
outstanding bullt and unbullt architectural
projects in a range of categories, from cul-
tural destinations to temporary installations.
This was a bumper crop year: AN
received more than double the number
of submissions than in typical previous
iterations of this program. As a result, our
jury found it extra challenging to select
only one winner and one honorable men-
tion from each category, leading us to
make good use of our editors’ picks as a
repository of strong contenders.
Considering the sheer breadth of the
work represented here, it's also difficult to
draw a common theme, although it's clear
that formal invention matters as much
as the desire to do environmental and
social good. This is especially apparent in
this year’s Project of the Year, the Reggio
School in Madrid, Spain, by the Office
for Political Innovation, a practice led by
Columbia GSAPP Dean Andrés Jaque, who
we also interview to kick-off this issue.

Enjoy.

James Burnett
President

OJB Landscape Architecture

Felecia Davis
Aszociate Professor
Stuckeman Center for Design and

Computation

Tei Carpenter
Founder

Agency—Agency

Gabriela Etchegaray
Cofounder

AMBROSI | ETCHEGARAY

Aaron Seward
Editor in Chief

e Archutect's NawsDaner

Sekou Cooke
Director
Master of Urban Design, UNC Charlotie

Ron Stelmarski
Principal and Design Director
Perkins&Will

Jack Murphy
Managing Editor

The Archifect’s Newspaper

=
=
)
L
(]
LL
O
-
o
L
m




BEST OF DESIGN

An Architecture of Transscalarity

2022 has been a big year for Andrés Jague. Major projects
have been completed by the Spanish architect, including
the Rambla Climate-House (featured in AN interfor 21) and
the Reggio School, which the Best of Design jury selected
as the Project of the Year. He leads the Office for Political
Innowvation, an architectural practice with locations in New
York and Madrid. In August, Jaque was named Dean of
Columbia GSAPP, where he has taught studios since 2013,
Recently, AN's Managing Editor Jack Murphy spoke with
Jague to learn more about his efforts.

Jack Murphy: What are the most important design consider-
ations for architects when making architecture today?

Andrés Jaque: Every design is a redesign.

At a time shaped by ecology, architecture s no longer
something that can be understood as a new baginning or a
tabula rasa, Materiality cannot be understood withowt con-
gidering the histories it is part of, and the way it comes to be
avallable, mobilized, distributed, commercialized, regulated,
Installed, removed, and recirculated. Architectural materiality
operates though societal, ecosystemic, and climatic reall-
ties—it is entangled within them. From this perspective, archi-
tectural projects are not objectual, but relational,

Qur Rambla Climate-House is a device developed to repair
a landscape damaged by mass urbanization. The house is
not self-referential, on the contrary, it works so that the water
used in its dally functioning can be recirculated to repair a
rambla ecosystem through & digital-sensing-based auton-
omous management. Here the architecture operates as an
artifact that offers an alternative to over-urbanization,

JM: What role do materials play in design? How should archi-
tects conslder material flows in thelr work?

AJ: There is no divide between the world of ideas and per-
formances and the material world, Bvery performance is a

material anactment. Architectural materlality is enacted; It Is
the result of the societal settings that allow it to emerge as
existing. Wood, concrete, glass, and rammed earth are all
constituted as human and more-than-human alliances.

We are now working on 8 project on the bank of the
Guadiana River, which defines the border of Portugal and
Spain. The site s only accessible by boatl. We are working for
its construction to be the mobilization of what can be found
right there, which meaans a transformation of the existing
earth and reeds that's as simple as possible. In the same
way, we intend to temper the interiors by rechanneling the
breeze and water from the river. This shows how thera is no
difference between physicality and performance, or betwaan
materials and mechanical systems: They both can be under-
stood as material flows.

JM: What can architects do to better address the climate crisis?

Ad: Architecture faces two options now:;

One: Architecture keeps operating in a "modern” way,
meaning based on massive extraction operations that turns
ecosystems into "resources” and "waste,” colonial globaliza-
tlon, and consumption. This situates ecological and climate
crizses as problems o be resclved through the same logics
that created them.

Twao: Architecture understands thet these are crises
that require relosding the foundations of our practices as

José Hevia

Bottom:

Top: Miguel de Guzman;

Courtesy OTTice Ter Political Innovation

AN in conversation with Andrés Jaque

non-anthropocentric, and so our practices should create alli-
ances based on mutual care among humans and also among
different forms of life.

| definitively believe the second oplion is the one that
allows architecture to be relevant and effective in facing
these unavoldable crises.

JM: Is design political?

AJ: We call our practice Office for Political Innovation
because design iz always political. Design is a compositional
practice In the way it produces bodies and how it connects
bodies with other bodles, territories, objects, and technolo-
gies. Architecture is not about space, but about composition.
Architecture is a cosmopolitical practice dedicated to operat-
ing on the way bodies, technologies, and territories are con-
structed as interconnected and interdependent.

JM: How does your office balance issues of global flows and
operations with the local realities of communities and con-
texis? How do you navigate the global-local spectrum?

Ad: Often the notlon of what a community s Is simplified as
something shaped by naive notions of proximity. Our research
on Grindr (intimate Strangers, London Design Museurn, 2016)
or Mediaset [Sales Oddify, Venice Biennale, 2014} helped us
track how proximity is deeply affected by global infrastruc-
tures, migrations, histories of displacement, and regula-
tionz. The distinction between the global and the local often
perzists as a way to work through abstraction and general
assumptions that have nothing to do with the way specific
realities unfold.

Architectural practices can only be relevant if they are
situated, By a situated practice | mean one that is making
thie effort to build itself as entangled and growing from tha
speclfic presences and tensions that constitute an existing
soclety and ecosystem. This necessarily implles that the real-
ities mobilized are distributed in different temporalities and
territorialities.

| Ingist on using the term transscalarity to refer to the way
architecture—and by extension societies and ecosystems—
translates across scales of time and space.

In the past, architecture was understood as the art that
acted at the scale of bulldings; now architecture is necessar-
ily transscalar, As we fracked in our architectural performance
Being Silica (Performa Biennial, 2021), it acts in the way the
grains of silica from llingis are mealted by the gas extracted by
the regional-scale transformation of Susquehanna'’s under-
ground realms through fracking, and to the cellular scale of
how the making of the embryos of those to be born as inter-
national high-end-dwellers,

The palitical apency of architectura is in its transscalarity,

JM: You recently began your tenure as Dean at Columbia
GSAPP. How does your institution train architects for the
future?

AJ: At GSAPP architecture is explored as a fundamental
player in the evolution of the tensions and evolutions where
the present and future of the world |z shaped. This requires
design to be understood as a practice deeply rooted in
research—historical, technological, material, and ultimately
political, Columbia GSAPP gathers a multicultural ecosystem
in which outstanding greduate students and faculty, deeply
connected to threads of socletal and ecological defiance,
work together as a form of creative and political engagement.
An engagement that understands the built environment
gs the site for justice (material, technological, historical).

For me, | cannat think of a8 better community with whom
working to reload the foundation of our field,

JM: Can you tell us about the Office for Political Innovation's
current projects?

AJ: In 2020, we won an intemational competition for the
design of the Babyn Yar Museum of Memory and Oblivien in
Klav, a center for the research and vislbility of the atroclties
committed by the Mazl armed forces in Ukraine. With the
curreént ongoing war, the project became more important
than ever, since this history was weaponized by the Russian
propaganda machine. But, of course, the destruction that the
war has brought and the extreme need obliges the project 1o
become something different, much more a network of collab-
oration and activism than a building.

We're also working on a project for the Ocean Space in the
Church of San Lorenzo (Castello, Venice), This is & commis-
sion by TBAZX, and it is intended to become an architecture
that allows hurmans o sense and renegotiate our coexistence
with the non-human forms of life in the oceans. A first phase
of this project is already completed.

Facing page, bottom: At Rambla Chmate-House, systems
of cooling are on display; for example, misters irrigate the
colurtyard planis, water s heated on a coiled “crown” above,
and, balow, a marble floor offers cooling for inhabitants,

Left: & rendering of the Oice for Palitizal Innovation’s
installation for the second phase of the Ooean Space, 10 be
irmtalled within the Church of San Lorenzo in Venice. The
architactura is intended to promoba “the intersection of art,
scienca, palitcs, storytelling, and activism,”
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WEATHERING STEEL REIMAGINED
Fagade Cladding for Pre-Fab Modular Housing

B33 Bryant, 5an Francisco. CA
Architect: David Baker Architects | GC: Cahill
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