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WASH

Not all of us are healthy—Not all of us are

young—Not all of us are into having children.

lkea Disobedients
Andres Jaque

Office for Political Innovation

Every morning, with six-
wheeled precision, at the

same hour and the same

moment, Wlk—millions of

us—gel up as one.

—Yevgeny Zamyatin, WE

Cover Portrait:
For the last two years
Aurora has been living

in Ethiopia, Cambodia
and Turkey, working as a
volunteer in cooperation
projects. She now lives
with her girlfriend in Ma-
drid, where they share a
downtown apartment with -
four more people. Dur-
ing all this time she has
never lived in the sort of
environment that might fit
conventional descriptions
of familial space, and yet
she’s been part of differ-
ent forms of domesticity
shaped by the flows of
affection and reciprocity
between people not joined
by a common past.

IKEA delivers societies.
IKEA is a purveyor of social structuration.

98% of the people depicted in the
IKEA catalogue are young.

92% of them are blond.

They all have some sort of family life.

They are either children, or busy having children.
Everything IKEA manufactures is aimed at turning the
sphere of domesticity into a sunny, happy, apolitical
space inhabited by contented, healthy, young people.
The sense of a home or a household’s life,

however, may also be constructed from day

to day in quite different fashions.

Not all of us are healthy.

Not all of us are young.

Not all of us are into having children.

Nayana came to Spain

looking for a job and for
education opportunities.
Her getting married was

not meant as an expres-
sion of the love and com-
mitment shared with her
partner, but was intended
rather as a means to
obtain a legal status fa-
cilitating her professional
projects. Her domestic
life was therefore shaped
|)_v the way inl(‘rp(‘r—
sonal relationships are
officially construed.
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Frank Traynor brought

an old wooden shack
from upstate and set up
camp in a rare garden,
belonging to two designer
girlfriends, squashed
between existing build-
ings in Brooklyn. The
designers are happy by
the way he keeps the
garden beautiful and
makes it a lively place by
entertaining all sorts of

easy going acquaintances.

The attractive garden
draws passing people into
his shop where he sells
all sorts of things that he
collects. He pays no rent
in money, but instead
delivers contributions to
improving others’ daily
lives. Comfort does not
come out of familiarity,
but from the possibilities
of association, resull-

ing from the encounter
()f [h(‘, (li“(’!t‘({nce,

Rael Michael Clark rents
an apartment in Queens
and it is the place where
he carries out his exten-
sive research and inven-
tion work on aquaponics,
a self-regulated system

to produce food. A series
of experiments in which
hydroponics are combined
with the way fish are
raised in aquacultures.
He can afford the cost

of these experiments by
letting others use the lab
space for celebrations.
His apartment is not the
place where reality ren-
ders itself familiar, but the
very location where Rael
encounters the uncertain.
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