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What happens in domestic interiors appears to pe very rep
for our societies. At least, that is what Andrés Jague evant
in our interview entitled “The Home as Politica] A:raues
for this new issue of MONU. This issue, “Domestic urb,,u:n‘”
deals with the domestic aspects of cities, and everything that.”’
related to the human home and habitat, the scale of the hou,h
people’s own universe, things that are usually hidden ang privat.'
According to Jaque, a great number of the processes by which o:;
societies are shaped take place in domestic interiors, the domestic
realm, and in relation to very domestic elements such as the table
setting, the Christmas tree, or the TV remote control, Justinien
Tribillon - in his contribution “The Fridge, the City ang
the Critique of Everyday Life: a Tale of Domestic
Urbanism” - describes, for example, to what extent a domestic
element such as the refrigerator has changed radically the way we
consume the city. Because the domestic infiltrates the urban and,
vice versa, the city leaks into the house, the city needs to be seen
as a continuous fabric of differential intensities rather than a
patchwork of enclosed categories that distinguish between private
and public, house and city, or inside and outside. In her piece
“The Minor Composition of Threshold Domesticities”
Lucia Jalén Oyarzun explains how our private domestic spaces
are becoming increasingly more public as demonstrated by 5yr, an
art collective that focuses on contemporary forms of domesticity
and the effects of the internet on the city. In their contribution
“The Pavilion” they feature photos of Airbnb apartments that
were used as exhibition spaces during the Venice Biennale of
Architecture in 2014, That the internet plays a growing role
in “Domestic Urbanism” is illustrated by the Rotterdan-
based collective Cookies in their article “A Nice Normal
Little Village”, showing how the digital machines of today
might articulate our domestic 1lives tomorrow, based on their
::S(:.;:?;.{i;.”o a care facility for elderly people on the outskirts
Dat'ievl;ts j(s;m:"m‘(l)’r:sLl:jl::[ ldc.ll.lt‘y H-m domestio enviranmensRgnEiE
reons ‘ted retroactively, something which is not SO

of the betrapeli ]
of the Metrapelis of thei nerit
‘ et contribution “the Interder
"ena habaeva

far removed from the simulated domestic environments on military
training sites that Ersela Kripa and Stephen Mueller
(AGENCY) refer to in their piece “Domestic Insecurities”.
Neeraj Bhatia and Christopher Roach in their article
“yrbanism From Within” show us how to re-imagine and re-think
the domestic and the house as one of the smallest and most valuable
urban units in order to create new affordable housing units.
Oone solution would be to make use of the many illegal secondary
units that exist within a city, such as hidden garages, attics,
rear yards, or underutilized spaces of homes. That the needs of
people and the relationship of people should to be placed at the
centre of all actions while re-inventing and evolving the concept
of the domestic and the home is emphasized by Casco, an office
for art, design, and theory in their contribution “A Short
Guide through the Grand Domestic Revolution” in which
they explore the domestic sphere to imagine new forms of shared
1iving and working. In order to prepare ourselves for a future
that is once again in desperate need of a revolution in housing,
the design of floor plans, and strategies for typologies, we need
to end what STAR strategies + architecture describes as
the “festival of facades”. We need to dare remove the cover and
observe with fresh and curious eyes what is happening behind and
inside buildings and adapt the homes and the domestic spaces of
people not merely to regulations, but to the diverse ways of life
and especially the changing ways of life of the inhabitants,
accentuating that the true revolution should happen indoors, as they
point out in their piece “The Interior of the Metropolis”.
similarly, in our interview entitled “Domesticity”, Herman
Hertzberger underlines the importance of the idea of a small
and basic unit, which provides people the possibility - whether
they are rich or poor - to turn their houses into what they want
them to be, with a broad variety of options. Furthermore, he
stresses that architects should stop being too concerned with
aesthetics, but ought to create new paradigms with regard to

domestic spaces rather than just thinking about creating nice forms.

Bernd Upmeyer, Editor-in-Chief, April 2016
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“ was interested in the way

architecture could make the

best of its role in the shaping

of politics and how things that

happen in domestic interiors arg

actually completely relevant for f
our societieg.”

“But often the particular
architectural technologies then
constitute the home, such

as table-settings, laundry,
Christmas trees, boilers,
wallpapers, pets, garbage
collection...”

o

=STa

IKEA Disobedients
Andrés Jaqua / Office for Poiltical

Innovation. Museum of Moderm

Art, Now York Architacture & COSMO MoMA PS1

Dosign Purchase Fund (2012) Andrés Jaque / Office for Political
5 Innovation

Bernd Upmeyer spoke with
Spanish  architect Andrés
Jaque. His work explores the
role architecture plays in the
making of societies. In 2003
he founded the Office for

heterogeneous architectural
fragments. Currently he is Ad-
vanced Design Professor at

Andrés Jaque: | was inter-
ested in the way architecture
could make the best of its role
in the shaping of politics and
how things that happen in do-
mestic interiors are actually

in domestic interiors. The way
we decide, for example, how
to construct our gender or the

I

material and object-oriented
politics. A very different ap-
proach to the one that at that
time, the 1990s, was current
among most architects. Politi-
cal collective action was seen

The role-play of architecture
was mainly perceived as a
very passive one, just host-

you think, for instance, of the
Arab Spring. There, the role
of squares was highlighted by
everyone. The squares be-
came famous and extremely
popular. But it was not ap-

home, where people watching
TV or interacting online from
their sofas were in fact scal-

a kind of denial of well-known
political facts embedded in
domestic interiors by insisting
on the idea that homes were
a kind of politically indepen-
dent reign, the “Independent

mestic object, the TV remote
control, as a device that turns
living rooms into parliaments

tics. There is now widespread
interest in considering ar-
chitecture as a practice that
shapes interaction. This is
often seen in the addition of

Political Innavation, .z Irans- completely relevant for our .. as something that happened preciated that nothing would Republic of your Home™. extra technological equip-
c'fnsc.upm?afy agency engaged societies. A great number of mainly in the streets, squares, have happened there without ment. For instance, in Frank
:Z;rzjf'g? ;:‘;T;f;gaz;b: gf thelprocesses by which our and public spaces, and not the activities and collabora- U: In the interview wi - Gehry's Opus Hong Kong lux-

societies are shaped happen in the domestic areas of life. tions that took place at the i} descril ve - urious apartment building, in

order to enhance the capacity
of the apartment users to in-
tensify their relationship with

the Graduate School of Archi- : 3 RS i
tecture, Planning and Preser- way we relate to sexuality, ing or containing protest, but ing up to what happened in of daily life. How h a Hong Kong enwronmen!s.
vation GSAPP Columbia Uni- education, or consumption. architectural devices in them- the squares. So, | would sug- vice, but also th itself, additional electronic equip-
versity, and Visiting Professor Within the domestic realm, a selves were not perceived as gest that material politics, the introduce aspects of the con- ment has been introduced
at Princeton University SoA. | lot of things are addressed as collaboration between hetero- mporary city and th - into every bedroom. But it
The interview took place on | practical daily life decisions, lective making of politics. geneous technologies, and | g eral culture into the homes is the whole of architecture, i
February 9, 2016. and that makes it the place domesticity are in fact hidden of people and impact the way and not only those extras, . “
where important aspects of BU: When a litical | aspgcls of architecture. ﬁ'\n.d le live i - ' that defines the nature of the | . !
Chiititings Trees our societies can be recon- ivities and actions ar o !)recielytbtecausle.of thactj. itis  I* ready mgnhgngg. some of :'elatlons?[:hbe:veen Kthe resi- SO !
i —— structed as mundane ones. pening within domestic spac- important o reclaim and ac- me_aammﬁ_mnam._m _ents and the Hong Kong en- J-
But often the particular ar- es, what is still happening in knowledge these elements, could you explain the concept vironment. We can learn from Q‘ i
A Uayen in® . chltec.tural technologies then the streets? Are the street 4 |:j‘eally develc:!pmg a theory; ". gf_p_aﬂ;m_e_m_s_o_f_d_aﬂy_ute_a caset.’. IIK? lhg. that archllgo- o,
Ing the: Architertia Bisnii constllute_ the home, such as i less important? that makes t| e. best out o A m;mj . turai is aree: yh:q?enencmg h
in Venic P table-settmgs-. laundry, Christ- it all about interiors thes ‘them, and;' help include t-hem Ja Ak Archltectu;'.a'l d:wces n;t .an Tpc:(nan shift: from ige-
Hans Ulrich Obrist that you W mas trees, boilers, wallpapers, days? ;rjt? ?rchxtectural practices. = only work politically as bill- ln-g fs.e as a space-ma !ng ~
his is necessary because boards. They produce, or discipline, to understanding ——

n eing_an architeci

d 0 v mestic ex-

Background: inst

andres_jaque Sal day at with @llus

What a bunch; holelena @fiuis_alexandre
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" &

@andres_jaque

pets, garbage collection... are
perceived as banal, decora-
tive, or unimportant realities
unrelated to politics, So, that

Park and 72nd;
ranlopermunuera cllllnbalamunateuui
de aguja by @lluis_

actors contributing to the col-

AJ: | think that there is col-
lusion but also a certain fric-
tion between what happens
in the streets and what hap-

the way the urban and the do-
mestic are designed tends to
be terribly naive, when seen

i

]

contribute to, specific forms
of political interaction. | love
the case of TV remote con-

.

that it lies within its capacity
to design relationships. But
at the same time, the addi-
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“Domesticity for me is
very fragmented and
overlaps with my work,
with my academic life.”

“The second thing that is
important, in my opinion, is to
acknowledge that a number
of things that we consider part
of domestic life are very much
happening on online platforms
these days.”

COSMO MoMAPS1

Andrés Jaque / Office for Political
Innovation. Photo: Miguel de
Guzman / ImagenSubliminal com

[ |  -sunday at home™ on Andrés Jaque's faceback page
Andrés Jaque / Office for Poltical Innovation
andres_jaque; Navember 1, 2015; DCTV:
welcome Dali Parton (Salvador + Dolly). Great night at @storefrontnyc Critical Halloween! 11!l Thanks
@rutgerhuiberts for the great Bfvanlopezmunuera #salvadordali #dollyparton; hwaneetoe top-nolch costume
by @ivaniopezmunweral; X \estdis geniales @andres_jaque, abrazos!

tion strategy shows that as a
discipline architecture strug-
gles to understand that it is
through walls, pipes, doors,
windows, ramps, elevators,
meters, and not necessarily
extra electronic technologies,
that it intervenes in the social.
Having said that, it is also
true that digital technologies
are introducing new possibili-
ties of interaction and that we
no longer live exclusively in
an offline world but one con-
stituted in which the on- and
offline cooperate.

Technological devi

r ing__ini ing!
owever archit re_not

involved in designing_them.
What is left for them to do?

AJ: That is a very good ques-
tion. The first thing needed
now is to acknowledge that,
at this point, no single disci-
pline can work in isolation. If
we, architects, want to make
significant contributions, | be-
lieve we need to collaborate
with others. We see ourselves
as designers of spaces, but
we often do much more than
that. By working in multidisci-
plinary platforms, we can in-

crease the capacity of projects
to gain social relevance. Our
office team not only includes
architects, but also sociolo-
gists, economists and jour-
nalists. It makes it possible
for us to rethink what tools we
use. When we produced, for
instance, the Cosmo installa-
tion at MoMA's PS1 Museum,
it was important for us to bring
together a living platform of
experts (Arup, BAC, Jochen
Scheerer), institutions (such
as the Brooklyn Botanical
Garden or NYU), and a great
deal of different people that
contributed to the complexity
of the device we were design-
ing. This way of bringing sym-
metry between the realities
we intervene in, and the team
with which we intervene in
them, is becoming part of our
cultural and political agenda
and keeps us rethinking what
our tools are.

Extensions of the Domestic

BU: In July of Iast year you

4 tior of your apartment on your

k nder the titl
7 * Wh

b

|
b
iﬂ

it_mean to yoy 0 _publig}
i

esent your hom ur v,

rivate universe, somety
MMM@ME
public?
AJ: | think that these da
the limits of domesticity are
blurred. If we asked different
people what their domestic life
is like, we would sense how
difficult it is for them to come
up with a response to that
question. Domesticity for me
is very fragmented and over-
laps with my work, with my
academic life, My life is, for in-
stance, divided between Ma-
drid and New York City. Away
of living that is not rare these
days, but that nevertheless
requires a number of calibra-
tions in the way | relate to otfi-
ers. Over the past few years
a great number of technolo-
gies have helped to develop
trans-urban lives like the one
| am describing. From bank-
ing services to gotomeetl{lg.
this way of living is becoming
a niche for consumption. for
politics, and for culture! e“;"
lution. Social media s €343
contributing to redesigm"
the limits between domes! e
and other realms for socid Ix
teraction (such s work, 5%

ys (M

e

or academics). New manners
and urbanities are emerg-
ing. 1 would not post private
pictures with my friends on
my website though, but | do
not mind doing that on social
media, such as Instagram or
facebook, because these are
places where things overlap
and where the interactions
between different locations
become visible and where we
are collectively learning to ne-
gotiate their limits,

BU: Today. only around a third
of the people, at least in the
amilies. However, hi

did not adjust, as so often in
the past, to the changing life-
styles of people and a chang-
ing society that becomes ever
more diverse and mobile
and in which people are par-
ticipating more and more in
the sharing economy What
should homes, apartments
and houses look like today to
adjust to these changing con-
ditions? And what kind of do-
mesticity has to be produced
in relation to these changes?

AJ: The way residential re-
alities are constructed entails
the coordination of transfor-

mations operating at diverse
scales. From the scale in
which water is collected, to
the tiny scale of the glass of
water many people place by
their beds. Or from the global
flows of money, to the devel-
opment of micro apartments
to make up for the over-in-
flated cost of land. This multi-
scale condition of domesticity
reveals a very high degree
of heterogeneity. We have
been working on multi-resi-
dential schemes that made
the best of their capacity to
articulate different levels of
social aggregation. From the
individual to the neighbours
in the apartment next door,
to core communities, to im-
bricated networks defined by

ture. The second thing that is
important, in my opinion, is to
acknowledge that a number
of things that we consider part
of domestic life are very much
happening on online platforms
these days. Sex, for instance,
is very much now part of net-
works constructed in associa-
tion with online spaces such
as Snapchat, Tinder, Grindr,
Pornhub. Since this is hap-
pening, it needs to be taken
into consideration.

BU: How do we have to imag-
ine ject that i ni

ing to the “onion™ prin-
ciple, as you call it, on the in-
side? h nt
look like? Are they changing
as well?

common activities (such as BS  AJ: When I mention the onion
running, taking care of pets, = | speak of a particular con-
or spending time outdoors). cept. But, yes, the apartment
In our housing scheme for | needs to be transformed too.
Vasby in Sweden, wefaceda i We explored that problem .
very specific challenge: how 1_- in the “Rolling House for the =
to move from the idea of a { Rolling Society”. The idea
collection of apartments with | was to acknowledge that
staircases and elevators to | homes were being construct-
something that, working as an ed, accumulating difference.
onion, could empower a great And that encountering dif-
variety of social constructions ference, rather that familiar-
of different sizes, simultane- ity, was a value that people
ously hosted by its architec- sharing homes with strang-
mﬁ‘:otmmmugm Sloter 18, 2015, Rversde Park and 72nd.
_Jaque Sunday moming wih Roten LRarpinchart A b glass of watert,
g .



“In that way we proposeq

to rethink the idea of urban
interaction and urban centrality:
no longer based exclusively on
simplified notions of commerce,
but on a richer notion of the
transactional.”

“Certainly, some funny things
can happen. In some houses we
showed people walking around
in their underwear or even naked
without really considering their
roommates as their friends.”

- Saif-Centarrg HousPg
Cormpourd Wasty, Swecen Roling House for the Roling Socety
A.-n;-p: A / Office for Andrés Jague / Office for Poltical

Innovation. Prototype. Photo: Miguel de
Guzmdén / InagenSublmnal com

ers (2 growing reaiity m most
Eurooean ches) were fnding
renefical. We designed. for
rstroe. somsthng st we
calies e ‘Reversbic Home™.
Ve emvsoned that one pant
of =e apaTment 2t 3 cenain
tme of the cay. couid be con-
nected 10 the ndenor of the
asartnent and & another
fme be connecied © the out-
sige H 2t some point some-
ong wanted o work teaching
a home, for instance, the
reversidiz room wouid help
doing that. Another thing that
we included in another project
was the capacity 1o have sat-
elit2 rooms in an apanment
for people that come along
but need 1o be with you for a
Imited time only. In general
terms, | believe that it is nec-
€ssary 1o develop architecture
that allows for making houses
adaptable to changing needs
and requirements.

{U: Recently, we were final-
ist in the project Reinventer
Paris, where we proposed a

new way of thinking about ur-
ban centraity. At 2 tme when
ing bonng open-air shopping
mals we befieved it was pos-
sivie to create vibrant central
areas with an intensification of
ordinary interpersonal interac-
tion. In that way we proposed
1o rethink the idea of urban in-
teraction and urban centrality:
no longer based exclusively
on simplified notions of com-
merce, but on a richer notion
of the transactional.

Feeling at Home in the
Contemporary Metropolis

: We would lik talk in
bit more detail about some of
r_proj u m
of them relate very closely
ic of “Domestic Ur-
nism”. _In your r0j-
nti “Techn isha”
1 no-h r

AJ: Yes, itis like that. Feeling
at home is not something that
you find only in your place,
but something that can be
constructed through particu-
lar modes of personal inter-
action. We considered this
project a good way to test the
possibility of architecture to
create such constructions of
situations, rather than creat-
ing a fixed space. We wanted
to emphasize that such con-
structions of feelings are oc-
curring every day in probably
many homes and that such
constructions are part of ar-
chitecture.

: Earlier mentioned th

“Rolling H r the Rolli
Society” project that you de-

igned for a city wher I
share homes and do not stop
moving_around the territory.
Could_you explain this proj-
ect a bit more? What kind of
houses were created there?
AJ: It was an experiment that
we did in association with a
number of industrial corpora-
tions specialized in the provi-
sion of domestic construction
elements, such as blinds,

wallpapers, tiles. We started
working with a number of
firms to face the challenge
that homes were no longer
used merely by families, but
by - so to speak - conglom-
erates of non-familiar people
sharing apartments. We tried
to explore the potential of
these new lifestyles in terms
of organization but also in
terms of material develop-
ment. We developed differ-
ent constructive elements
produced by commonly used
materials and manufactur-
ing processes. For instance,
GRC technical floors are ad-
equate for residential apart-
ments. We tried 1o create a
space that could facilitate
intensive interactions. One
idea was to create the living
room as a space for interac-
tions that could open up to a
space for communal life. So,
everything became very open
and accessible to everyone.
But we included other ele-
ments of the apartment - such
as the fumiture or storage
rooms - in that concept of an
expandable living area. All of
these innovations were based
on a one year-long research
project that we did while ex-

e |

—_ e

_?'l P

amining many different types
of shared apartments around
the world, trying to under-
stand the strategies that were
making them innovative. We
thought about how we could
make it possible that homes
that were designed for fami-
lies could be used in a differ-
ent way, and for a different
kind of community.

BU: wel echni
floors, that are usually used in
ffi ildi used in_th

xactly? Lil
infrastructure that allows you
to plug in your apartment fa-
cilities? How does that work?
AJ: Yeah, it works like that.
But, unlike in the case of of-
fice buildings, there were no
technicians needed to adjust
things. Because there was no
budget for a janitor or house-
keeper. Thus, we designed
this technical floor in a way
that it was easy lo use and to
maintain for everyone. That
is also why we built the ele-
ments very strong but at the
same time very light, in order
that people could use them
easily.

for _example htub, a
shower, or the kitchen to that
floor while remaining flexible?
AJ: They have flexible tubes.
Basically everything can be
moved quickly and easily, like
pieces of furniture. We also
thought about creating inti-
mate corners and areas where
people can withdraw to. We
considered that a necessity
when sharing, for example,
your apartment with people
who you are not close with.
Because at the end of the day,
you can easily live quite inti-
mately with some people and
share things that you would
not even share with your
friends. Certainly, some funny
things can happen. In some
houses we showed people
walking around in their under-
wear or even naked without
really considering their room-
mates as their fnends. They
probably would not even do
that in front of their friends. So
the freestanding and move-
able bathtubs in the centre of
an apartment were provoking
and constructing very particu-
lar relationships among the
people. To show how different
those apartments were and to
reveal their potential, we cre-

S
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“In a way, we were acknowledging
that domesticity was not produced
only through typological design or

“ believe that
architecture is now a

; trans-media activity.” =
even the constructive design, but that s frffeips i
it was also produced in the media . ik e el _ - [ 2 ‘-‘j"rl i
and through interactions that are =4 % | ¥ S . T v T

. . ” Networked Domesticibes Habtation. Tnangle Eole- =
happening online. oinegrvibmet Aot oA ||
2nd Prize. Andrés Jaque/ Office for Poltical

Innovation (with Chnstian Beecher) (2016) P

Rolling House for the Rolling Socety
Andrés Jaque / Office for Political
Prototype. Photo: Miguel de

ated a lot of provocative im-

The Role of Architects in
Designing Domesticities

m general_and in parbcular to
what kmd of non-famifiar do-

acknowiedging that domes-
ticity was not produced only
through typological design or
even the constructive design,
but that ¢t was aiso produced
in the media and through in-
teractons that are happen-
ing onlfine. Furthermore, we
identified lkea as probably
the strongest contemporary
agent in the production of do-
mesticity. You probably know
that its catalogue is translated

Guzman / ImagenSubliminal.com

into more languages then

the way it advertised and pro-
moted domesticity did have
little to do with the domestic-
ity that we found in our case

take place in apartments and
in domestic spaces that were

important lack, to our mind,
was a domesticity that is pro-
duced in spaces that are not
family-oriented, where you do
not know all the people, and
where things are not predict-
able. These unfamiliar places
can be spaces of innovation.
In such spaces people bond
through science, politics, or
through design, for example,
However, such spaces and
domestic situations cannot be

=

i men

found in the lkea commercials

idea of domesticity that was
presented by lkea, because
most of us live among, and
are constantly surrounded by,

were actually quite common
in houses. One case | really

there. So, | believe that there
is a possibility for architects
and architecture to intervene,
not only through the direct
design of spaces but also
through designing the pres-
ence of architecture in media
leading to conversations and
discussions. This IKEA proj-
ect was very interesting to
me.
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AJ: | think we have to under-
stand the way architecture
is produced today and make
this more public by convincing

ture? What will and should
future floor plans and typolo-

AJ: | would not know what is
going to happen. But if the
question was: what is the role
of architecture in the future?
-1 do believe that architecture
has had a very valuable tradi-
tion of political and urban val-
ues, but | think that now and
in the coming years we have
to make an effort to transform
our tools so that those values
can be part of the future too.
Because what is for sure, is

MET T

ferent technologies, and dif-
ferent design processes to
make sure that architecture
can continue its valuable tra-

societies. In 2003 he founded the
Office for Political Innovation, a

ect at the 14th Venice Biennale
directed by Rem Koolhaas. He
is Advanced Design Professor at
the Graduate School of Architec-
ture, Planning and Preservation
GSAPP, Columbia University,
and Visiting Professor at Princ-
eton University SoA. He has been
Tessenow Stipendiat 1998 at the
Alfred Toepfer Stiftung FVS, in
Hamburg. and vistting profes-
sor at a number of intemational
universities. He has lectured ex-
tensively throughout the world
including at the Eidgencssische

archit can and shoul that in the future we have to Technische Hochschule in Zurich,
ages. the bible and printed in vast or catalogues. So, we thought much more involved in media coordinate increasingly be- MIT (Boston), Instituto Politecnico
numbers. But we realized that it important to challenge the design tween different realms, dif- di Milano, Centre Intemational

pour la Ville de Panis. Centre pour
FArchitecture et le Paysage (Brus-
sels), Sociedad Central (Buenos
Aires), Berlage Institut (Rotter-
dam), and the Museo Nacional

the Technical University of Deift i i
(Netheriands). Since June 2012 | 2

BU: | would like to go back to studies. Two things were es- fumniture of lkea. That is why clients and public institutions. dition. | will try to contribute to ! (Bogota).
“IKEA D ients” pro} pecially important to us: one we hired a photographer and | believe that architecture is make that happen.
ect that you mentioned at the was that domesticity was de- created this performance and now a trans-media activity. Bemd Upmeyer is the editor-in-
inning. Or ite, i picted in a kind of Saturday- called it IKEA Disobedients. . d.wfz:.fo:::e;:mﬁ NIU'.;rai:
nt tenial in- moming family atmosphere, What we did was that we col- E ' BU: With all your rien :’;:;rﬁaibam Birest ol AE
stallabon and nce which is indeed the reality in lected a certain number of R | with housing projects and the chitecture, Research, and Design
polticaty-activated non-fa- some homes, but not in all, critics to provide evidence. domestic aspects of cities, Andrés Jaque is a Spanish archi- (BOARD). He studied architec-
mikar domestices. Could you and not all the time. So, there We provided evidence that N how u_think we shoul tect. His work explores the role ar- ture and urban design at the Uni-
&xplain thes project 3 bit more are many other things that non-familiar  domesticities \ house ourselves in_the fu- chitscturs plays i the makingof versity of Kassel (Germany) and
trans-disciplinary agency e |
mestices you are referming? not included in the catalogue: loved was a house occupied o ies look like? And to wh in the aaapﬁonrzr :n ocfm:f;g: mf;ﬁ:;,:uﬁ b?,%’:—‘:ﬁ '
AJ- We did the IKEA Disobe- for example, a community that by lesbian women in the cen- b \\ wﬁw banism out of the combination of - strategies + architecture, that
dents project nght after the produces a domesticity thatis tre of Madrid. In some cases, \ \\ ies have an influence on our heterogeneous architectural frag- has been choosen as one of the
Raliing House for the Rolling not necessarily based on the people even tansformed | [ homes and the way we live in ments. In 2014 he won the Sitver new six teams of architects and
Society. In a way, we were typical family. The second their bodies and their genders | 83 future? Lion for the Best Research Proj- urban planners appointed by the

Atelier Intemational Grand Panis
(AIGP) to be part of the Scien-
tific Committee for the mission:
Grand Panis: pour une métropole v
durable. He holds a PhD (Dr.-

ing.) in Urban Studies from the
University of Kassel (Germany). -
He is the author of the bock “Bi-
national Urbanism — On the Road
to Paradise”, in which he creates
a theory of binational urbanism, a
term coined by him.

Thanks to Filippo Foschi for heiping o pre-
pare and o lranscript this mtervew
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